the book is a good example how complit must derive its agenda and theoretization from literature, being driven forward by textual examples

Reading for the Plot

already in the first page of Rousseau’s Confessions:

”Let the trumpet of the Last Judgement sound when it will; I shall come forward with this book in my hand to present myself before the Sovereign Judge.” (cit. p. 34)

”all narrative posits, if not the Sovereign Judge, at least a Sherlock Holmes capable of going back over the ground, and thereby realizing the meaning of the cipher left by a life.”

- death of characters & story prerequisite for a book?

- reading as the Last Judgement upon the story and chars

- in NoR it is books 

- in the Last Judgement books (in Bible: scrolls) are the tools to truth, metaphors of life and deeds, fetishes or talismans loaded with the utmost power

Narrative Desire

Freud’s Beyond the Pleasure Principle as starting point

- desire understood as Freud’s Eros, a principle and a force 

”Desire is always there at the start of a narrative, often in a state of initial arousal, often having reached a state of intensity such that movement must be created, action undertaken, change begun. (...) ...most novels (...) image of desire taking on shape, beginning to seek its objects, beginning to develop a textual energetics.” (38)

passion for (of) meaning > see Barthes, S/Z

Balzac’s La Peau de chagrin (48 ff)

story of Raphael de Valentin losing his last dime in a gambling house, gets a talisman from an antique shop keeper, a talisman that shortens life of R with every wish

> night of excesses (orgy, later wish of riches comes true)

R tells his life to Emile

Foedora, the ”woman without a heart”

shrinking of the skin and death




”Raphael’s ’discovery’ of the talisman and its capacity to realize his formulation of desire in the course of his act of narration, and then the cohabitation of desire with death [desire to learn, right in the prologue of Adso, and cont: ”moved as he was solely by the desire for truth” and the very cloister and its monks as a symbol of desire of the intellect] (...) For if Raphael is apparently telling the story of past desire, it is the telling itself that rediscovers the talisman and its representation of Eros. [like in NoR the talisman would have been left into darkness, without its power, if Adso had vowed the abbot for silence and if he hadn’t written his own manuscript] Do we detect here that the desire of narrating - the desire subtending the act of narration itself - which we thought to be dependent on the story it recapitulates, is in fact an autonomous instance of desire? [feels likely that the same desire of narrating is burning Adso, too. browse the book to find textual evidence] (...) The talisman - this skin inscribed with Arabic writing in the form of an inverted pyramid - offers a metaphor not only of life as desire but also of narration, telling, as another form of desire.” (53)

”Here we can introduce another return to Freud, Lacan’s interpretation of the concept of desire, desire as born of the difference or split between need and demand. (...) [Desire] ’is irreducible to demand, in that it seeks to impose itself without taking account of language and the unconcious of the other, and insists upon being absolutely recognized by the other.’ ” (55)

”One can now begin to grasp the manner in which desire comes to inhabit the language of narration. In Lacan’¨s interpretation of the Saussurian analysis of the sign, the bar separating signifier from signified (S/s) becomes the bar of repression, indicating the inaccessibility of the true signified (the object of unconscious desire). Discourse hence becomes the interconnection of signifiers one with another in a ’signifying chain’ ”. (55) The analyst, for instance, hears in the analysand’s language the pressure toward meaning, which is never pinned down or captured since there is a perpetual sliding or slippage of the signified from under the signifier.” (56)

- eternal metonymy

- talisman as a means to the end

- desire to know but also

- seeking for the meaning but like in the signifying chain the desired slips eternally

”the need to tell as a primary human drive that seeks to seduce and to subjugate the listener, to implicate him in the thrust of a desire that never can quite speak its name - never can quite come to the point - but that insists on speaking over and over again its movement toward that name.” (61)

- the name of the rose! the effable proximate of the unreachable desired

Freud’s Masterplot

”Narrative always makes the implicit claim to be in a state of repetition, as a going over again of a ground already covered: a sjuzet repeating the fabula, as the detective retraces the tracks of the criminal.” (97)

repetition: mastery (out of the non-linguistic symbiosis), return of / return to; repeating the nasty? Freud: beyond the pleasure principle (in Nor, truly)

”Thus in analytic work (as also in literary texts) there is slim but real evidence of a compulstion to repeat which can override the pleasure principle” ... 

truly beyond the pleasure principle, being towards the end

REPETITION

- as an act of narration

- as mastery, now controlling (not novice anymore)

- the narration / situation of John 

- ”brought into play when recollection properly speaking is blocked by resistance.” ( 98)

BEING TOWARD END

- narrating how it happened/went so that x happened

- narrating: being-already-in-the-end-and-repeating

- the fabula is of the End, sjuzhet duplicates it

”the concept of repetition hovers ambiquously between the idea of reproduction and that of change, forward and backward movement (...). Repetition creates a return in the text, a doubling back. We cannot say whether this return is a return to or a return of: for instance, a return to origins or a return of the repressed.” (100)

Of Lacanian theories:

”Desire necessarily becomes textual by way of a specifically narrative impulse, since desire is metonymy, a forward drive in the signifying chain, an insistence of meaning toward the occulted objects of desire.” (105)

”The desire of the text is ultimately the desire for the end, for that recognition which is the moment of the death of the reader in the text.” (108)

”Some demonstration of how the model derived from Beyond the Pleasure Principle may be useful in thinking  about the plot of a specific text has already been sughgested in the discussions of La Peau de chagrin, where Raphael de Valentin’s descobery of the talisman and its hyperbolic power to realize desire is sumltaneously the discovery of death, and where his subsequent choices to preserve the self can only institute a deathlike existence, devoid of desire and movement, through which desire will once again reassert itself and its drive to the end.” (110)

being towards the end: narrator telling how he is where he is > being already there and repeating ; duplicating the Apocalyptic end

Knowledge of the world and goodness, and fetishes that serve as metonymies: parallels between William and Adso, between the individual view on world and the medieval doxa, between the nameless manuscript and peasant girl that both will live only as names of the rose after their ekpyrosis.

- desire of & for the book / the flesh

- proper examples of deconstruction in their non-being/being-towards-the-end, non-linguistic/multi-or-pre-lingual, conflagration

Narrative Transaction and Transference

”all storytelling, Roland Barthes maintains, in contractual: it asks for something in return for what it supplies.” (216) > Sarrasine, Thousand and One Nights

”The analysand always has a story to tell to the analyst, but it is always a story that is not good enough: links are missing, chronologies are twisted, the objects of desire are misnamed.” (227)

- or they fail to be named at all like the girl (or was she only a fetish?) in NoR

Framing, transference and rehabilitation... communion and release of one’s sins? ... Last Judgement and Dies Irae as a wish to be one of the saved

”We as readers ’intervene’ by the very act of reading, interpreting the text, handling it, shaping it to our ends, making it accessible to our therapies. 

”In the transference, desire passes through what Lacan calls the ’defile of the signifier’: it enters the symbolic order, where it can be reordered, reread, rewritten. While other ’transactional’ models of reading could be proposed, the model of the psychoanalytic transference has the advantage of imaging the productive envounter of teller and listener, text and reader, and of suggesting how their interaction takes place in a special ’artificial’ medium, obeying its own rules - those of the symbolic order - yet vitally engaged with the histories and intentions of desire.” (234)

”narrative as a process of dynamic exchange” ...”what it is for, and what its stakes are” ... ”Framed narratives and those (...) that incorporate the listener in the discourse of the speaker illustrate most explicitly a condition of all narrative: shape and meaning are the product of the listening as of the telling.” (236)

An Unreadable Report: Conrad’s Heart of Darkness
”The detective retracing the trace of his predecessor and thus uncovering and constructing the meaning and the authority of the narrative represents the very process of narrative representation.” (244-245)

”If we ask what a meaning that is outside rather than within the narrative might be, what status it might have, we are forced to the conclusion that such meaning must reside in the relation between the tale’s telling and its listening, in its reception, its transaction, in the interlocutionary relation.” (257-258).

- who’s meaning? the problem with the analogy of psychoanalytic transference is, that the meaning is in fiction the produce and property of the reader, but in psychiatry is must reside by the analysand: it is his reworking.

Narrating is not letting the dead ones rest (like Kurtz in Conrad’s novel): ”The effort to narrate one’s life story as it relates to their numinous and baleful presence is never done. One must tell and tell again, hoping that one’s repetition will in turn be repeated, that one’s voice will re-echo.” (263)

- also in NoR things are not left at rest: the medieval Doxa, the murder, the manuscripts, the events of the cloister (but written down, and not even Adso’s manuscript is not left at rest, but edited in 19th and translated in 20th century.

Fictions of the Wolf Man: Freud and Narrative Understanding

Using narrative form to outline, to represent, to reorganize what has happened:


Rousseau, Confessions and the guilt of the stolen ribbon and false accusing


detective story and finding the meaning


Wolf Man in his The Wolf-Man by the Wolf-Man: ”Once we happened to speak of Conan Doyle and his creation, Sherlock Holmes. I had thought Freud would have no use for this type of light reading matter, and was surprised to find that this was not at all the case and that Freud had read this author attentively. The fact that circumstantial evidence is useful in psychoanalysis when reconstructing a childhood history may explain Freud’s interest in this type of literature.” (cit 269-270, orig. 146)

> already from Freud onwards, similarities and analogies in psychoanalytic process and detective stories found

> not so far-fetched to attempt these points of view in NoR:


- narrator tells of his/her own past he/she didn’t fully recognize back then


- in present only fragmentary evidence (the fragments of parchment found later)


- searching for a meaning or a pattern from the signs


- making a causal sequence out of infinite micro-level incidents in reality


- detective has a task of an author: to make it a plot where every step is motivated


- process being toward the closure (see Brooks, 281)

”Freud apparently was fully aware of the analogies between psychoanalytic investigation and detective work. Faced with fragmentary evidence, clues scattered within present reality, he who would explain must reach back to a story in the past which accounts for how the present took on its configuration. The detective story exhibits a reality structured as a set of amiguous signs which gain their meaning from a past history that must be uncovered so as to order the production of these signs as a chain of events, eventually with a clear origin, intention, and solution, and with strong causal connections between each link. The figure of the detective may be seen as an inevitable product not only of the nineteenth century’s concern with criminal deviance, but also, more simply, of its pervasive historicism, its privileging of narrative explanation, accounting for what we are through the reconstruction of how we got that way.” (270)

Wolf-Man’s experience of the primal scene as a child

- Freud: not necessarily a real event, but an experience 

”This vestigial proper name coded in the condensed and displaced memory, which here covers a wish for revenge against the threat of castration, implies a gap between identity and desire, the uneasy relation of the forward-moving narrative of life to the other story told by indestructible unconscious desire. That is, unconscious desire has its own history, its version of an unsatisfactory past and what would give it satisfaction, a history unavailable to the conscious subject but persistently repeating its thrust and drive in present symbolic formations. As Jacques Lacan puts it, ”It is the truth of what desire has been in its history that the subject cries out in his symptom.” [Ecrits, 518: L’Instance de la lettre dans l’inconcient] We know that in Lacan’s terms this desire is unappeasable because it is directed toward fictional scenarios of fulfillment from deep in the past.” (278-9)

”One result is that language itself, as the agency of desire’s insistence toward meaning, is in a state of displacement and fictionality, ever a mutilated naming or misnaming from which we must try to reconstruct what the name of the lost object might have signified.” (279)

- yearn for primal fantasy / primal symbiosis (see for Lacan’s concept)

-  unappeasability of the desire, that’s directed toward an illusion of past

- language and sign as drift, trace, never ”that” or ”there”

”causation can work backward as well as forward since the effect of event, or of phantasy, often comes only when it takes on meaning, usually when it takes on sexual significance, which may occur wit considerable delay.” (280)
”As the analysis of the Wolf Man proceeds, it reveals (as most narratives do) both a drive toward the end and a resistance to ending.” (281)

”The presence of the analyst as narratee and potential narrator ”dialogizes” the discourse of the analysand. (...) In this medium of the in-between - Freud, we remember, called the transference a Zwischenreich - the ”true” narrative lies in-between, in the process of exchange; it is the product of two discourses playing against one another, oftern warring with one another, working toward recognitions mutually acknowledged but internalized in different ways.” (283)
